


HE first Chicago World’s Fair—"“The World’s Columbian
Exposition”—held in 1893 was a fitting climax to the series
of more or less impressive World’s Fairs which had pre-
ceded it in various cities of the old and new world.

For 40 years The Columbian Exposition has remained
unequalled for sheer loveliness of architectural expression
and for the scope and variety of its exhibits of material
and artistic progress assembled from all parts of the world.

As the 1893 Fair may be said to have marked the close of the period
extending from the dim beginnings of the race to the final conquest by
man of his material environment—so the 1933 Fair while portraying
A CENTURY OF PROGRESS, marvelous progress though it was, will
in time prove to have been but a prophetic glimpse of man’s even greater
future conquests in the realm of scientific achievement as applied to
his intellectual and spiritual as well as physical well-being.

No such exposition has ever been possible before, none has ever been
attempted, and it is fitting that it should be held in Chicago, the only
city in the world which may be said to have dramatized the history of
the human race within its own confines during the short space of 100
years—truly, ““A Century of Progress’ for Chicago.

Curiously enough the inception, rise and development of America’s
great railroad system coincides almost exactly with the same 100 years
and thus its history typifies and illustrates the same “Century of Progress™
in the field of railroad transportation.

The railroads of America have ever been pioneers in adopting every
latest device to improve their service and today stand preeminent in the
field of transportation for security, convenience, comfort, luxury and
speed. And this is equally true whether one travels by coach or Pullman.

. And now the railroads offer to the

public unusually low

round-lrip fares lo Chicago from all parts of the country
in order that all may come and see the marvels of this

speclacular climax of a cenlury

of scienlific progress.

s..

|
{

E R T U R E-—The curtain rises on one

of the most enthralling dramas ever produced by
man.

It is a masterful, colorful panoramic creation,
painted with sure, broad strokes. It is an activated
presentation of human achievement during the past
century, together with glimpses of the future, both
near and distant.

It is a scene of life, with its constant striving for
comfort, convenience and happiness; a vivid and
dynamic visualization of man’s endeavor in all its
countless aspects; a drama depicting the power of
the human mind to conquer the elements—nature’s
forces—and to harness them for the benefit of
mankind.

Just as Chicago took root and grew to imposing
size and beauty, near the river’s mouth, so, too, on
the nearby lake shore and island there have sprung
up giants of architectural beauty, unfamiliar in
form, unique in conception, arrangement and deco-
ration. These massive structures typify the very es-

Mirrored in the Lagoon are
@ (he tower and the majestic
court of the Hall of Science.

sence and purpose of A CENTURY OF PROGRESS
EXPOSITION—the World’s Fair of 1933. New
ideas, new ideals, new discoveries, new applications,
new methods of exhibiting, new uses of coloring
and illumination; every mass and every detail ex-
emplifies progress.

In contrast with the majestic buildings—the
major units of the Exposition—there nestle among
them the smaller but no less important contribu-
tions of other civilizations, dwellings and commu-
nities of foreign peoples and of aborigines; temples
of the Orient; modern housing exhibitions; amuse-
ment places of thrills, pastimes, music, talkies,
dancing, the drama, a fairyland for children—and
so on ad infinitum.

The setting of A CENTURY OF PROGRESS is
ideal. What could be more so: the shore of a great
lake, fronting the business, hotel and theater area
of a metropolis which is the hub of the Middle West
and center of all its activities; its maze of railroads
stretching to the four corners of the land.
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Administration Building, executive headquarters
of the Exposition.

PURPOSES OF THE EXPOSITION

. Inspiration of A CENTURY OF PROGRESS is found
in the fact that the year 1933 marks the centennial of
Chicago. Coincident with its birth as a municipality,
there began man’s greatest forward movement in the
fields of invention and scientific achievement. In the
hundred years that mark Chicago’s span of life, amazing
changes have been wrought by science in its application
to industry.

So, A CENTURY OF PROGRESS is both a birthday
celebration and a World’s Fair designed to tell the com-
plete story of scientific discoveries, inventions emanating
from them and their use in manufacture, as well as their
application to the needs of society.

Here, then, are depicted in easily understandable dis-
plays and in countless ways, new and improved transpor-
tation facilities, new methods of communication, new
processes of manufacturing, new weapons for fighting
disease and new products which make our lives more
comfortable, healthful and safe.

Here on a three-mile stretch of lake shore, reaching
from 12th to 39th Streets, and including an island of
some 80 acres, stands this portrayal of man’s marvelous

contributions to enlightenment, welfare and happiness.
A CENTURY OF PROGRESS, opening on June 1, 1933,
and continuing for five months, is the focal point of the
world’s interest. It is expected that at least fifty million
people will visit the Exposition during those 150 days.

IMPOSING PERMANENT BUILDINGS

It is June, 1933. Let’s enter one of the many gate-
ways—say, the one at 12th Street, which is the most
northerly entrance. Assume that we have already seen
the huge permanent buildings of Grant Park—the Art
Institute, with its famous collections of world master-
pieces in art and sculpture; the Field Museum of Natural
History, one of the world’s finest scientific institutions;
the Shedd Aquarium, in which there is almost every kind
of marine life on exhibition; the Adler Planetarium, in
which the universe in its constellations of stars and planets
moves across the heavens; Soldier Field, the enormous
stadium in which great athletic events are held.

All these imposing structures testify to Chicago’s love
of knowledge and culture. The Planetarium and Soldier

The towers of the Federal Building dominate the
triangular Court of States,

Field are both inside the Fair grounds. The others are
nearby and are important adjuncts to the Exposition.

WORLD'S CHILDREN SEEK ENTERTAINMENT

Within the World’s Fair grounds are thousands of
men, women and children eagerly expectant of the thrills
that soon will be theirs.
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Here we rub elbows with Eastern potentates, East
Indians, Turks, American Indians, Arabs, Europeans,
Asiatics, Afrikanders, Australians, natives of islands of
the seven seas—a bizarre mingling of peoples, quizzing
the guides, boarding sight-seeing motors, wheel chairs,
lake craft, or walking—all with a common purpose—to
view the wonders of A CENTURY OF PROGRESS.

Bands are playing, a gorgeous and exotic pageant is
moving in this or that direction, the carnival spirit pre-
vails—the world’s children are at play.

Bizarre, colorful designs characterize the Golden Pavilion of
Jehol, housing treasures from the Lama temples of China.

A mighty host is seeking amusement, pleasure, enlight-
enment, adventure into the realms of serious thought—
they have come for entertainment, to “see the wheels go
‘round”’—possibly in the “show me” attitude, but more
than willing to be shown.

They will learn with awe how the wild forces of nature
have been subjected to man’s will. They will see the
results of scientific research transformed into odd de-
vices, concoctions—and what not—which they can readily
understand.

SIGHTS IN INFINITE VARIETY

They stroll from the Chinese Temple—the Golden
Pavilion of Jehol, into Abraham Lincoln’s log cabin birth-
place; or from a reproduced Hollywood to an elaborate
temple erected by princes of India.

If fancy so dictates, the visitors may wander through
a medieval village of Belgium, or the garden of a Chinese
gentleman, or the streets of a Japanese community; or
see African Pigmies in their transplanted native habitat.

International sports draw devotees to Soldier Field or
the lagoon. Festivals of music, presented by notable
artists, enthrall the music lovers. The Midway attracts
the interest of those that prefer excitement and the more
daring kinds of enjoyment.

Excursions on the lagoon and lake, by steamer, speed
boat, launch, gondola, or other water craft, will give a
different perspective of the buildings and their embellish-
ments, as well as a thrill or a restful respite from more
active sight-seeing.

More serious-minded visitors will explore the phenom-
ena of science, pure and applied; the products of manu-
facture and the processes used; the masterpieces of art
and other handicraft. They will visit the Hall of Religion,
and the many departments of the World’s Fair devoted
to social work and educational pursuits, these helpfully
portrayed by exhibits, dioramas, lectures, moving pictures,
radio and other means.

PROVISION FOR REFRESHMENT AND COMFORT

Refreshment must not be neglected. For the inner man
there are alluring repasts by American and foreign chefs.
Indian curries, Mexican frijoles, French delicacies, Ger-
man dishes—whatever the dictates of individual taste
may be—the food of the world is placed before the mul-
titude, on A CENTURY OF PROGRESS tables. It may
be had in pretentious or characteristic restaurants, in tea
gardens, at lunch counters, sandwich and barbecue stands.

Ample provision has been made for the rest, comfort
and convenience of the visitors. There are 50,000 chairs
and benches in addition to boats and rolling conveyances.

:

Weird designs and bright coloring ornament the reproduced
Maya Temple in Yucatan, portraying the earliest
civilization of America.
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